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FADE | N:

EXT. SEM - TRUCK CABI N- NI GHT

A sem -truck i s going down the highway.

I NT. SEM - TRUCK CABI N- NI GHT

A TRUCKER is riding in his cabin, checking his equipnent. He
stretches, readjusting his position.

The TRUCKER is drinking out of a large cup. He takes a bite
out of a burger

The TRUCKER | ets out a big yawn, he takes one |ast drink out
of his coffee cup. He shakes it around, hoping that nore
coffee will magically appear. Nothing does

He | ets out one nore yawn. He sees a truck stop on the next
exit, he checks his clock and decides that he can afford to
call it a day.

EXT. TRUCKSTOP- NI GHT

The TRUCKER pulls his truck into a parking spot, he gets out
and takes a | ook around.

He spots the other trucks, the cars lined up for gas, and
then he notices the conveni ence store. He heads that way

I NT. CONVENI ENCE STORE- NI GHT

The TRUCKER wal ks into the store, he picks out sonme food, a
soft drink. He walks up to the clerk. He buys a pack of
cigarettes and sone lotto tickets. As he is waiting for the
itens to be rung up, he spots a DVD, he throws that in his
pur chase

EXT. TRUCKSTOP- NI GHT
The TRUCKER steps back into his cabin, with groceries in

hand, he noves past the row of trucks until he gets back
into his truck, where he stops and gets his keys out.
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I NT. SEM - TRUCK CABI N- NI GHT

The trucker is watching a novie in his bed in the back of
the cabin. He has his chips and drink in his lap, and is
scratching off the lotto tickets.

He hears sonme knocks on the door. He sighs as he gets up.

I NT. / EXT. TRUCKSTOP- NI GHT

The trucker opens his door and | ooks down to see a snal
girl, HALLEY DAWN, with a man's hand on her shoul der. He
| ooks down at her, then up to the man.

TRUCKER
How Much?

The man hands HALLEY to the TRUCKER. Who lets her in his
cabin

The door cl oses.

FADE TO BLACK
OPENI NG CREDI TS
Over 60,000 people are enslaved in the United States today.

One in five are children

I NT. MOTEL- NI GHT

Two figures are huddl ed together in a bed. Ared LED al arm
clock is the only thing on the night stand. It is 4:00am and
maki ng a beepi ng noi se

The woman, RACHEL W LLOWnext to the clock, stares at it,
not novi ng.

It goes off for several seconds until the person on the

ot her side of the bed, a man, clinbs over RACHEL, and turns
off the alarm ROB SHEPHERD, not know ng RACHEL is up,
shakes her in hopes of waking her up.

( CONTI NUED)



CONTI NUED:

ROB
(G oggy)
RACHEL ?
(Agai n)
Get up
(shaki ng the other
per son)
She wal ks the dog at 6: 30.

The woman, RACHEL W LLOW eventually rises out of the bed.
ROB has noved into the bathroom now. RACHEL checks her
phone.

RACHEL
( Shar p)
You wor k today?
ROB
Yea, I'mgoing in at ten
(beat)
You?
RACHEL
(1 ooki ng at the cl ock)
Sane.

Bot h of them have gathered their things, and are about to
wal k towards the door. RACHEL | ooks around on nore tine.

ROB
You forget anything?

RACHEL
(beat)

MOVE TO EXT.

EXT. MOTEL- NI GHT

RACHEL | eaves the roomfirst, the cold nmakes her zip up her
jacket. She is wearing business casual attire, with her
buttoned shirt untucked.

The two | ook at each other before they walk in separate
directions. RACHEL gets to her car, she takes her tine
getting into the car.

MOVE TO | NT.
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11

12

13

I NT. RACHEL'S CAR- NI GHT

RACHEL sits in her car, she | ooks down and notices that she
left a cup of coffee in the cup holder. She picks it up, and
takes off the lid, shakes it around, and finally takes a
drink and starts her car.

CUT TO MOVI NG
EXT.

I NT. RACHEL'S CAR- NI GHT

RACHEL is driving down the road, she is inside of her head,
t hi nki ng about the night.

CUT TO EXT.

EXT. RACHEL W LLOW S DRI VE WAY- EARLY MORNI NG

RACHEL pulls up to her drive way, she carefully parks the
car, like she has done a thousand tinmes before, but this
time, she sneaks her way into the house, making sure every
step is quiet.

MOVE TO | NT.

I NT. RACHEL WLLOW S HOUSE- MORNI NG

RACHEL is inside now, she | ooks around the kitchen and
living roomto make sure no one is up, but then she notices
that the coffee nmaker is on, a cup has already been nade,
and the TV is on

She then | ooks around the house nore quickly. She then noves
to a bathroom door, which is closed with the |ights on,
RACHEL' S eyes then dart to a bedroom wth an enpty bed.

RACHEL
(To the cl osed door)
Hey I'msorry work went really late
tonight, | had a stake out that
didn't pan out cause our guy never
showed. . .
(beat)
I couldn't call because we didn't
know we' d have to nove.
(beat)
Then di spatch need sonet hing and ne
and ROB had to...
( MORE)

( CONTI NUED)
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13 CONTI NUED: 13
RACHEL (cont'd)
(She cringes when she
et his name slip.)

Movenent is heard inside the bathroom RACHEL'S face grows
col der and col der. Sonet hing slans, the door flings open.

REBECCA
How ol d are you..

RACHEL
Mom . .

REBECCA

31

(beat)
In case you forgot..

(beat)
By the tine | was your age, | had a
husband, | had a kid, You. And I had
a full time job.

REBECCA wal ks past her, into the kitchen. RACHEL is left in
the hall, then foll ows her nother.

MOVE TO.
Kl TCHEN

In the kitchen, REBECCA is maki ng breakfast, the coffee is
about to finish. RACHEL notices that her nother is tired.

RACHEL
(foll owi ng her nother)
Shoul dn't the fact that 1'm 31 be
reason enough not to be nmad at ne for
com ng hone | ate?

REBECCA
(Maki ng breakfast)
You think I'"mmad that you hone | ate?

RACHEL
(beat)
Not now. ..

REBECCA

(Maki ng breakfast)
What did you tell nme |ast week?

( CONTI NUED)



13 CONTI NUED: (2) 13
RACHEL
(Sits down at the
t abl e)
I was going to start | ooking for an
apart nent
REBECCA
(Maki ng breakfast)
And?
RACHEL
(1 ooks at the kitchen
cl ock)
Have you gotten any sl eep?
REBECCA
No.
(beat)
You haven't even started | ooking,
have you?
RACHEL
No
(beat)
Wiy don't you go to bed, | can finish
t his.
REBECCA
If | don't do this, you won't.
(beat)

You know you al so said you were going
to | ook for another job.

REBECCA fini shes up maki ng breakf ast

RACHEL
I have an interview |ined up
t onor r ow.
(beat)

Are you gonna eat anythi ng?

REBECCA
(Setting a plate in
front of RACHEL)
I wish you would stay were you are..
(beat)
"' mnot hungry. ..

RACHEL takes a bite of food.

( CONTI NUED)



13 CONTI NUED: (3) 13

RACHEL
(M d-bi te)

What makes you say that?

REBECCA wal ks away, RACHEL follows her into the living room

MOVE TO LI VING
ROOM

The two of themstand in silence, waiting for the other one

to talk

RACHEL | ooks

RACHEL (cont'd)
| used to love this job. And now. ..
don't know. For sone reason it nakes
me sad. Not because | don't |ike
hel pi ng peopl e, but because | think
that | shouldn't be allowed to..
(beat)

REBECCA
( Thi nki ng)
Most parents woul d have been scared
if their child becane an officer...
(beat)
Not e

at her nother wi th confusion.

REBECCA (cont' d)
| was happy
| thought maybe you found sonet hi ng,
sonmet hing to own, sonething to
sacrifice to...

RACHEL
But | did..

REBECCA
Exactly. ..
(beat)
You did. Then ,I don't know, sonet hi ng
happened

RACHEL

Yea, life..
(beat)

It's either soneone killed sonmeone
el se, sonebody stole sonething from
sonmeone, or sonething bad happened to
someone good. . .

( MORE)

( CONTI NUED)



13 CONTI NUED: (4) 13

14

15

RACHEL (cont'd)
(beat)
I only work when sonet hi ng went w ong
for soneone, and even then the
victins quite often times haven't
done anything to help thensel ves.

REBECCA
(Pause)
?1’d like to think that’s what you
are there for.

CUT TO

EXT. POLI CE STATI ON- DAY 14

RACHEL pulls into the parking I ot of the police station. You
can tell she doesn't want to be there today.

MOVE TO | NT.

I NT. POLI CE STATI ON BREAK ROOM DAY 15

RACHEL wal ks into the office, making her way to the coffee
maker. A cop walks up to her wwth a flyer, he had been
passing themout to the rest of the departnent, now it was
her turn to get one. RACHEL watches the cop with a quizzical
| ook. The Cop notices this and answers her question she had
in her m nd.

COP (EXTRA)
(handi ng her a flyer)
We got a missing kid

RACHEL
(Unbel i evi ng)
Nuh- uh. ..

COP ( EXTRA)
(Straightening the
rest of his fliers)
Yup.

RACHEL
(Readi ng t he paper)
And only 12...

RACHEL pours some coffee in a cup, as she watches the

officer staple the flier, and then step back to |look at his
work. The flier is has a picture of a small girl on it.

( CONTI NUED)
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15

RACHEL (cont'd)
(Reading the flier)
HALLEY DAWN
(Beat)
Have her parent's been by?

COP ( EXTRA)
Not yet. But we've heard fromthe
nom

RACHEL
(CGetting anxious)
When are they comng in?

COP (EXTRA)
(Looks at his watch)
Any m nute now.

RACHEL
(Setting down her cup)
Thanks.

RACHEL reaches for sonme cream and sugar, she begins to nake
her cup when rob wal ks into the room ROB greets the COP
(EXTRA), who is leaving the room |eaving only RACHEL and
hinmself in the room

ROB
(breaking the silence)
How are you doi ng?

RACHEL
(t hi nki ng)
|' m good. You good?
ROB
(thinking as well)
" m good. . .
RACHEL
You hear about the girl?
ROB

(point to the officer

who just left)
Yea, he said we're talking to the
nom . .

(1 ooks at sone papers)
MADDI E DAWN. . .

(beat)
These things are never fun.

( CONTI NUED)
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15 CONTI NUED: (2) 15

16

RACHEL
No fat her?

ROB
| guess not, this is gonna be
t ough. ..

RACHEL
(beat)
| hate it when they cry.

ROB

It's a good thing, honestly. It's
pretty telling.

(beat)
When soneone i s dead, peopl e norn.
But when you have no idea where your
| oved one is...

(beat)
You becone hysterical. The kind of
cry where you gasp for air..

RACHEL watches ROB, as he thinks about sonmething far away, a
case |l ong since past, people crying.

COP (EXTRA) (0OS)
She' s here guys.

MOVE TO.
RACHEL' S DESK

I NT. RACHEL'S DESK 16

ROBERT and RACHEL both | eave the break room together. They
make their way to RACHEL'S desk, where they see a wonan,

crying.

RACHEL
(C earing her throat)
Ms. DAWN? I'm O ficer WLLOW
(of fers hand)
And this is Oficer SHEPHERD

MADDI E DAWN shakes RACHEL'S hand, then ROB'S. After the
handshakes, ROB and RACHEL sit down at RACHEL'S desk, which
is cluttered with enpty coffee cups, papers, a baseball,

ot her junk, but no pictures.

MADDI E
Thank you, and it's just MADDI E

( CONTI NUED)
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11.
16

ROB
I know this is a tough tinme right
now, but thanks for com ng down here.

MADDI E
(I'n a daze)
Yes, yes of course. Is there any news
on HALLEY?

ROB
Not hi ng new yet...why don't you start
from the begi nning

MADDI E
(About to tear up)
Wl | ny nei ghbors picked up her and
her friend from school ..

ROB
And t hey woul d be.

MADDI E
The YOUNGS, Cain and Marie..
(beat)
That was about 3:30, then that night
we had an office party at around 7.

ROB
And you work at...Were?

ROB i s maki ng notes

MADDI E
The Racetrack
RACHEL
The one out on the ridge, the one on
63?
MADDI E
Yes. ..
ROB

Do you think you could rmake a |ist of
t he people at the party?

MADDI E
Not off the top of ny head, no.

RACHEL
Then what ?

( CONTI NUED)
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16 CONTI NUED: (2) 16

MADDI E

| tucked her in at 11, before
everyone got there..

(beat)
The party died down at 4, and |
checked on her before | went to
bed. .

(beat)
And she was gone.

RACHEL
K
(Looks at nonitor)
But, you didn't call until 7?

MADDI E
(CGets out wallet)
Because | thought maybe she went to
t he nei ghbors. Cain and Marie, Halley
soneti nmes sneaks off to their house.

RACHEL
So she sneaks off to their house
of ten?

MADDI E
(O f ended)
Just to see their daughter Jane, she
and Hall ey are school friends...

ROB
Did you talk to thenf

MADDI E
They said they haven't seen her since
yest er day

ROB

(Peacenaker)
OK...So if not her friends house,
t hen where m ght she have gone?

MADDI E
| don't know...
(1 ong beat, breaks
down)
| just want her hone!

RACHEL becones uneasy, ROB noves to place a hand on MADDI E' s
shoul der.

( CONTI NUED)
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16 CONTI NUED: ( 3) 16
ROB
(conforting)
We' Il put everything we have on
this...
(beat)

17

72 |l bs. 4'2"?

MADDI E
4'5" . ..
(Shows RACHEL sone
wal | et phot os)
| think this is a nore recent photo
of her, nore than the one you guys
have been handi ng out.

MADDI E shows RACHEL the picture of HALLEY, in which she is
hol ding a stuffed animal and sitting on a man's |ap, posing
for the picture. RACHEL notices the stuffed animal first.

RACHEL
(Quietly)
What is this?
(Points to stuffed
ani mal )

MADDI E
(Looki ng a phot o)
Oh, a gift from her father
(Points to man)
He gave it to her as a Christnmas
gift. I don't think I saw her with
out it...

RACHEL' S eyes begin to water.

RACHEL
Excuse ne..

RACHEL gets up and takes her coffee cup with her. ROB is
about to say sonething to her.

RACHEL (cont'd)
"Il get Ms. DAWN sone coffee.

BACK TO CPS-
BREAK ROOM

I NT. BREAK ROOM 17

RACHEL throws away her cup, and begins to pour a new one, as
she does, she w pes sone tears from her eyes.

( CONTI NUED)
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14.
CONTI NUED: 17

She finishes up the coffee and wal ks back to her desk, as
she does anot her worman wal ks up next to her, she | ooks weary
and is holding a clipboard and a visitor tag that reads
CLI VI A

CLI VI A
Detective WLLOWN can | talk to you?

RACHEL, coffee cup in hand, notions to her to follow The
two of them are now wal king to RACHEL'S desk

RACHEL
Yea?
(foll ow ng)
yes ma'am OLI VI A PETERSON,
(The two shakes hands)
You call ed nme down here, for a
m ssing girl case?

RACHEL (cont' d)
(t hi nki ng)
Ri ght, you're the social worker...l
guess...Sorry, | have never had to
deal with this kind of thing
before. ..

QLI VI A
We don't get a |lot of them
(1 ooks at clipboard)
I do have sonethings that the state
has asked me to share wth you

RACHEL
XK. ..

CLI VI A

We need you to see, um how
restrictive

(1 ooks at the

cl i pboar d)
HALLEY' S schedule is, usually a
telling sign of hone abuse is
unr easonabl e demand by the parents.

RACHEL
Parent. Singular... A nother

Aivia wites this down
RACHEL (cont'd)

What does her schedul e have to do
wi t h anyt hi ng?

( CONTI NUED)
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17 CONTI NUED: (2) 17
oLl VIA
" mnot tal king about her having an
early curfew...l'msaying check to

Aivia |l ooks

QLI VI A | ooks

see if every second of her day is
pl anned out, where she is and who she

iIs with..
RACHEL
(014
QLI VI A
Al so, many tines the parents,
parent...will not be invested as one

shoul d be. Mdst children that are
trafficked are

(1 ooks at clipboard)
femal e, 12-14 years old..

RACHEL
X ..

QLI VI A
If they run away frequently, if they
revert to younger states, |ike bed
wetting

RACHEL
( St ops)
X' | get it, ook she is gone, right
now that's all we know.

hur t

RACHEL (cont'd)
And if sonmething |ike that does

happen, we'll let you know. | really,
really hope that | don't have to cal
you.

CLI VI A

But detective...

RACHEL
You can ask her if you want.

up and notices they are at RACHEL'S desk, with

MADDI E and ROB bot h | ooki ng up at her.

18 |INT. RACHEL'S DESK 18

( CONTI NUED)
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RACHEL
Go ahead. ..

QLI VI A wal ks up to MADDI E, | ooking at her clipboard

QLI VI A
(Bunbl i ng)
I know this is a tough tinme for you,
ri ght now, but could you answer...Ws
there a | ot of nen around the house?

MADDI E
| don't know. | date a bit. Nothing
wei rd.

CLI VI A
. ..

(scribbles on her
cl i pboar d)
Does she run away frequently?

MADDI E
She woul d go to her neighbors with
out perm ssion...

OLIVIA wites this down, MADDI E wat ches her.

MADDI E (cont' d)
| really wouldn't call that running
away t hough. .

RACHEL tells OLIVIA that her tinme is up, using only her
eyes.

CLI VI A
OK, um thank you for your tine...

QLI VI A scurries away.

BACK TGO
RACHEL' S DESK

RACHEL returns to her desk, hands MADD E t he cup, and
returns to her seat.

ROB
(Shakes hi s head)
Gover nnent wor kers. .

Hi s j oke doesn't | and

( CONTI NUED)
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18 CONTI NUED: (2) 18

ROB (cont' d)
(picking up the
conversati on)
So the father, is he sonewhere we can
get a hold of him

MADDI E
(beat)
Sorry...he's been dead for about 5
years now. Could really use himright
about now. . .

ROB
Oh, I'msorry about that.

MADDI E
(W pi ng eyes)
Don't worry about it...

ROB
What were the nanes of your neighbors
agai n?

MADDI E
The YOUNG S

RACHEL
Could you wite that address down?

RACHEL hands MADDI E at snmall notebook, she begins to wite
down the informati on. As she does RACHEL reaches for a
basebal | on her desk. She tosses back and forth in her
hands.

ROB
(Looking at the
not ebook)
Thank you.
(takes it back, beat)
What about her school ?

MADDI E
(beat)
She went to South Side. That's where
she met JANE

ROB

And | guess lastly, What do you
exactly do at the racetrack?

( CONTI NUED)
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18 CONTI NUED: (3) 18

MADDI E

(Takes a drink from

her cup)
I help run the books there. | make
sure that all the racers have what
t hey need for race day, | make sure
we have our concession stands are
stocked, and that everything is
provi ded for

RACHEL
The racetrack has enough noney where
t hey need an account ant ?

MADDI E
I nean we don't work with | arge
anounts, no. But it's a job, and
HALLEY |iked to watch the cars.

ROB
So you are in charge?

MADDI E
No, ny boss is CLAYTON WOCDS

ROB and RACHEL both | ook at each other, nod, signaling that
t hey have enough information to start with. ROB gets up out
of his seat.

ROB
| think we have sone things we can
work with Ms. DAWN. W just need you
to keep in touch, and stay positive.

MADDI E
(about to tear up
agai n)
Thank you

RACHEL
... Vell we need to check out your
house first...

MADDI E
| don't have to be around for that do
| ?
ROB
(Sitting back down)
Um no.

There's that unconfortable silence that conmes when the
conversation is over but the cops don't want to be rude.

( CONTI NUED)
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19.
CONTI NUED:  (4) 18

MADDI E snaps out of it, stands up, teary-eyed, but with a
confident |ook. The too other officers stand up as well. She
hugs RACHEL, maybe a little to |ong for RACHEL. MADDI E t hen
coll ects her things and heads to the door. RACHEL wal ks her
to the door, opens it for her.

RACHEL
(To MADDI E)
I f anyt hing new comes up..
MADDI E
| know
ROB

We have your nunber in case we need
to reach you.

MADDI E nods and makes her way to her car. RACHEL heads back
to her desk. ROB wal ks away, and conmes back with sone
folders in hand. He places the picture of HALLEY her nother
gave them i nsi de.

CUT TO EXT.
MADDI E' S HOUSE

EXT. MADDI E DAWN S HOUSE- DAY 19

RACHEL pulls up to the house of MADDIE, with ROB in the
passenger seat. RACHEL parks her car in her driveway. As she
steps out of her car, she | ooks around the property. She
notices that there a couple of newspapers stacked in front
of his house. She wal ks up to the door.

ROB
(Cetting off his
phone)
She said she | eaves a key under the
wel cone mat

RACHEL
(bendi ng down and
grabbi ng t he key)
So does everyone el se.

RACHEL opens the door and the two of them step inside the
house.

MOVE TO MADDI E
DAWN S HOUSE



20

20.

I NT. MADDI E DAWN S HOUSE- DAY 20

The two officers wal k inside and shut the door behind them
As they | ook around, the house is a dirty shape, clothes
scattered, dirty plates, toys everywhere.

ROB
(puts on | atex gl oves)
Whel p, 1'Il take these roons.
ROB starts to shift through the first room |eaving RACHEL
to venture on her own. She puts her own gl oves on.

MOVE TO.
KI TCHEN

ROB (cont' d)
(From his area)
How are you doi ng?

RACHEL
( Sear chi ng)
Just | ooks |ike a nmessy house.
Not hi ng standi ng out.

ROB
(Looki ng at a picture)
| nmeant. ..
(beat)
How are you doi ng?

RACHEL
(Pauses, goes back to
sear chi ng)
Fine, | guess.

ROB
(Looki ng in between
couch cushi ons)
I mean | know you're not feeling
this... This is a crazy case to have
if you're wanting to get out. |I'm
just checking in on you.

She's silent-- he | ooks up at her.

ROB (cont' d)
Never m nd.

RACHEL
It's fine...

There's a | ong pause.

( CONTI NUED)
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ROB
Don't do that. Don't pretend | don't
know you. Sarah does that all the

time. | get enough of that at hone.
RACHEL
(Fake)
Yea?
ROB

| just want to know that you are OK

RACHEL
How about we not tal k about you and
her then, Ckay?

The tension is pretty thick. They just | ook at each other.

RACHEL (cont'd)
| amOkay. | will be Okay. Let's just
do the job...Ckay?

RACHEL noves to the kitchen, ROB keeps | ooking around the
Living room RACHEL finds nore junk scattered around the
room until one thing catches her attention. A towel that is
covering sonething, giving the towel an odd, tall shape.

RACHEL noves closer to the towel, finally, whipping off the
towel, exposing what's |ying beneath.

RACHEL (cont'd)
Hey

ROB
(St oppi ng what he is
doi nQg)
What ?

RACHEL picks up a stuffed animal, one that |ooks |ike the
one in the picture, only this one has had its insides
renoved.

RACHEL
I think I found her toy.

ROB
(Looki ng towards the
direction of the
Ki t chen)
Yea?

ROB wal ks over to RACHEL to see what she is tal king about.

( CONTI NUED)
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20 CONTI NUED: (2) 20

21

RACHEL
(Pointing to the
scene)
See?

ROB exami nes the surreal scene

ROB
Yeah. ..
(beat)
Though this one is a different color.
RACHEL
Wi rd.
ROB

You free tonight?
RACHEL puts the toy down. Thinks before she answers.

RACHEL
Yeah. . .

ROB
... good.

ROB wal ks back to the roomhe was in prior, RACHEL al so
| eaves the kitchen and heads down a hal |l way.

MOVE TO
HALLWAY

RACHEL noves down a | ong hallway, filled with open and
unopened doors. RACHEL opens a door to find a bathroom she
closes it after she decides it contains nothing of val ue.
She noves to an open room Inside, a bedroom of a snal

girl. HALLEY' S room

MOVE TO
HALLEY' S ROOM

I NT. HALLEY DAWN S BEDROOW DAY 21

The roomis spaciously decorated, sonme toys, some clothes.
RACHEL noves around the room as she | ooks at the objects.
One catches her eye, a baseball, ROB wal ks in.

ROB

(Wal ki ng in)
Fi nd anyt hi ng?

( CONTI NUED)
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23.
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RACHEL
(Picking up the
basebal |')
HALLEY' S room not hing too odd.

ROB
No pictures...

RACHEL
She is a single nom Maybe she thinks
its weird for there to be pictures of
just her and her daughter.

That all the roons?

RACHEL
One nore | think.

The two nove back into the hallway.

MOVE TO
HALLWAY

ROB and RACHEL nove to the | ast door at the end of the
hal | way. RACHEL gets there first, and opens it. They step
i nsi de.

MOVE TO SPARE
BEDROOM

RACHEL and ROB step inside the spare bedroom they | ook
around. Rachel sees another picture, this tine Halley is

RACHEL (cont' d)
| can't even inmagine..
(beat)
t hat poor girl.

ROB
We'll find her.

RACHEL sits down on the bed. She's nobre shaken and out of it
than she will admt.

ROB (cont' d)

If you don't want to tal k about
that's fine

( CONTI NUED)
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RACHEL
| don't want to tal k about it.

They sit in silence.

CUT TO YOUNG S
HOUSE

EXT. YOUNG S HOUSE- DAY 22
DOORBELL Ri ngs

The door opens on ROB and RACHEL. On the wi de shot we see
this house is a bit nicer than MADD E's.

In fact, if you |l ooked at the two houses separately, you
woul d think that they are in two different nei ghborhoods.

CAI'N YOUNG open's the door. He's older. Kind.

CAI'N
Hell o, can | help you?

ROB
(flashing hi s badge)
Hell o, 1" m Detective SHEPHERD
(points to RACHEL)
This is Detective WLLOW

(beat)
We need to ask you about your
nei ghbor .
CUT TO : INT.
YOUNG S HOUSE
I NT. YOUNG S HOUSE- DAY 23

RACHEL and ROB are sitting across fromCain and his w fe,
MARIE. They're in their living roomand their daughter,
JANE is sitting with them

RACHEL
(1 ooking at the
daught er)
This is about HALLEY...she's m ssing.

The two grow a cold expression on their face, they then turn
to JANE, notioning her to |eave.

( CONTI NUED)
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CAI' N
Hey JANE, maybe you better go to your
room We can go eat after the
detectives | eave.

Mari e, takes JANE by the hand and | eads her away. Cain turns
his attention back to the detectives.

ROB
(Cetting out a note
pad)
What do you do for a living M.
YOUNG?

CAI N
I work at a church

ROB
| thought you | ooked famli ar.
(beat)
St. Paul, right?

CAI' N
Yes, for about 5 years now.

RACHEL
(beat)
M. YOUNG how would you descri be
your nei ghbors.

CAI'N
(t hi nki ng)
Not much to say..

(beat)
She usually kept to herself, quite,
I'i ke HALLEY really.

ROB
Any conpl ai nts.

CAI N
Just all the cars.

RACHEL
Cars?

CAI N
She had. ..

(beat)

GQuests over a lot. People from work.
Parties | guess.

( CONTI NUED)
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Mari e wal ks back into the room sitting down next to her
husband

ROB
Boyfri end?

CAI'N
Boyfriends...

MARI E
CAI NI

CAI'N
What ?

(turning to ROB)
She dated a | ot, nothing serious.

RACHEL
You ever neet these guys?
MARI E
Just the one, CLAYTON, he is her
boss.
ROB
At the racetrack?
CAI N
Yes sir.
ROB

Do you know what she does there?

MARI E
(1 ooki ng at Cai n)
I think she is their accountant?

CAI'N
(noddi ng)
Yea | think that's right.

MARI E
How serious is this detective? JANE
is close to HALLEY, we don't want her
to worry. MADDI E cane over this
norni ng, asking if she cane over here
| ast night.

ROB
And that is odd?

( CONTI NUED)
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CAI'N
VWell no, she cones over here a | ot.
Qur house seens to be a safe haven
for kids Ii ke HALLEY.

RACHEL
What do you nean?
CAI N
VWll | mean her honme life is not the

best. Her mom works a lot. W know
her dad passed away awhil e ago. W
try to help when we can. Wen you're
inm line of work you neet a | ot of
ki ds who need hel p. Most in worse
situations than HALLEY'S. W try to
hel p as many we can.

MARI E
W're a foster hone. Wienever DHS
needs a home for a child tenporarily,
they call us.

ROB
But you didn't notice anything...out
of the ordinary with the DAWN S?

CAI'N
O her than her nother not being
around much, no.

RACHEL turns away from the conversation, when ROB asks
anot her question. She | ooks out the back w ndow, she sees
JANE, playing on a play set.

ROB
So when was the last time HALLEY was
her e?

MARI E

I think it was 2 or 3 nights ago.
JANE and HALLEY wanted to watch
somet hi ng---Di sney or N ckel odeon,
don't know. So maybe Sunday ni ght?

RACHEL
(Cets up)
Excuse ne..

CUT TO YOUNG S
BACKYARD.
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RACHEL wal ks into the backyard to find the little girl
playing on a swing set. The little girl is staring up at the
sky, when RACHEL wal ks over to her.

RACHEL
Can | join you?
JANE
Sure. ..
RACHEL sits besides the girl on the swing set, who is stil
| ooki ng up.
RACHEL
JANE, right?
JANE
Yes ma' am
RACHEL
You know anyt hi ng about your friend
JANE?
JANE
Yea, | know that she is mssing. |

wi sh she woul d have told ne before
she ran away.

RACHEL
You think she ran away? \Wy?

JANE
She didn't |ike her house. Her and
her nmom argued a | ot.

RACHEL
Doesn't every kid get into argunents
with their parents.

JANE
| guess. She didn't like talking
about her nom that nuch.

(beat)
But | thought she would tell ne
first, I could have gone with her. W

coul d have gone everywhere together.

RACHEL
You know where she is?
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JANE
No

RACHEL | ooks up to where JANE is | ooking up at.

RACHEL
(Finally)
What are you thinking?

JANE
| hope she is sonmewhere fun. Maybe on
a pl ane sone where. HALLEY | oved

pl anes.
RACHEL
Pl anes?
JANE
Hal | ey al ways wanted to ride one. W
planned it. | would go with her. W

woul d get on a plane, fly anay. W
woul d go sonewhere cool. Somewhere

fun.
RACHEL
Have you ever been on a pl ane?
JANE
No, have you?
RACHEL
(Beat)
Yea, | flewto Fort Worth one tine.

JANE gi ves RACHEL a bl ank stare

RACHEL (cont'd)
I know it's not sonmewhere cool. When
you grow up, the world becone a
l[ittle nore un cool.

JANE
That sucks

RACHEL
Yeah. ..
(beat)
Lets say HALLEY didn't runaway, maybe
sonmeone took her, w thout her nom s
perm ssion. Do you know someone who
woul d do that?

( CONTI NUED)
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Beat

JANE
No ma' am

RACHEL
Any nean peopl e at schoo

JANE
No, everyone |iked her. No bullies if
that is what you neant.

RACHEL
What about her non? What do you think
about her?

JANE
Ms. DAWN? | never really net her, ny
parents says she is rough around the
edges.

RACHEL
How so?

JANE
One tinme Halley had to cone over
hersel f and ask for a ride to school.
Later daddy said it was because her
nom was hungover

RACHEL
Does she | ove HALLEY?
JANE
Yea, | know they argue a |ot, but

they seened to | ove each ot her

RACHEL
How | ong have two been friends?

JANE
Since the 1st grade.

RACHEL
Does she cone over here a lot?

JANE
(Nods her head)
Yea, she says she gets bored at hone,
so she sneaks out. | think she just
wants to get out of the house nore
t han anyt hi ng.

( CONTI NUED)
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RACHEL
She cone by here | ast night

JANE shakes her head no.

RACHEL (cont'd)
How did you two neet?

JANE
We had the sane 1st grade teacher.
She was the new student in class, for
what ever reason she started school

| at e.

(beat)
The teacher made us all greet her, |
was the [ast one to say hello. And
when | turned around to sit down, al
but two seats were taken..

(beat)
And so we becane tabl e neighbors,
t hen she noved across the street and
becane real |ife neighbors..

RACHEL hears a knocking on the window. ROB is telling her
time is up.

CUT TO EXT.
SCHOOL
PLAYCGROUND

EXT. SCHOOL- CLASSROOM DAY 25

RACHEL and ROB wal k up into a classroom as the detectives
enter the classroom the |ast of the children that were
inside race out, just as a bell rings. ROB and RACHEL
continue to nake their way into the classroom where inside
they find a teacher cleaning up sonme school supplies.

RACHEL
(When cl ose enough)
Excuse ne..

The teacher stops what he is doing and turns to | ook at
RACHEL and ROB, he wal ks over.

RACHEL (cont'd)
(As the man gets

nearer)
W' re | ooking for HALLEY DAWN S
t eacher ?

( CONTI NUED)
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ETHAN
That woul d be ne. ..
(beat)
FLYNN

ROB
(Cetting out a note
pad)
First name?

ETHAN
(stutters)
Oh sorry, ETHAN is ny first nane.

RACHEL
M. FLYNN, we are trying to get sone
i nformati on about HALLEY DAWN. She
went m ssing this norning.

ETHAN
Ch Cod.
(Takes a nonent)
That's terrible. What are you wanting
to know?

ROB
Vel |l |ike, anyone not |ike her?
Anyt hing strange that you've noticed.
Her nmom have any weird friends that
cone by?..

ETHAN
Not hing Iike that....

RACHEL
Can you think of anything?

ETHAN
Well a lot of tinmes her friend s
parents woul d pick her up and drop
her off.

ROB
The YOUNG S?

ETHAN

(beat)
When that happens, it usually neans
that the nmomis working a |ot. Which
| eads to parents not engaged in their
life, which shows up in their schoo
life

Yes
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RACHEL
How is that?

ETHAN

She is probably the quietest student
| have, but the kids are nice to
her...surprisingly enough.

(beat)
She does her work, but keeps her head
down stays out of trouble. Honestly
she's just a good student.

ROB
You ever see her nonf

ETHAN
Yeah, | nean for |ike Parent Teacher
nmeetings, things she had to be there
for.
RACHEL
Wul d you say she was a good non?
ETHAN
I don't know her well enough to speak
on her character. | can only judge a
parent on their Kkids grades...

(beat)
And for HALLEY, her grades were
t hr ough the roof.

ROB
You sound hesitant about it.

ETHAN
Well its odd, for a student to have
such good grades as Halley, its
normal to have the parent be way nore
i nvol ved.

ROB
What about any friends of the famly?
Boyf ri ends?

ETHAN
Well | do remenber seeing her get
dropped off by a guy for the couple
of PTA stuff she had to go.

ROB
You know who?

( CONTI NUED)
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26

ETHAN
Unfortunately | do not.

RACHEL
. ..
(searching for some
| ead)
I's there anything Halley tal ked about
t hat stood out?

ETHAN
Just over heard Hall ey tal ki ng about
how doi ng homework at her house than
do it at her nom s work.

Rob and Rachel begin to talk to each other, blocking Ethan

out

ROB
Study hall at racetrack doesn't sound
t oo productive.

RACHEL
We'll need to go there next

ETHAN
(Trying to butt in)
Racet rack?

RACHEL
Yea, Ms. DAWN works at the
racetrack

ETHAN

Oh...Had no idea...

RACHEL
You ever ¢go?

ETHAN
Ha, no. Sorry.

RACHEL and ROB thank ETHAN. They turn around and wal k to the

car.

I NT. CAR- RACHEL AND ROCB DRI VI NG 26

RACHEL is driving, ROB is |ooking through his notebook.

Trees rol

Finally...

by. RACHEL is lost in thought.

( CONTI NUED)
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RACHEL
A small girl...you wonder why | want
out ?
ROB

If I could tell you this would be the
only case like this you were ever
going to work, |I'd be |lying.
(Quoting soneone)
"W don't really work on the good
day's of the world, we work on the
bad ones, to make them as good as
t hey can be"
(beat)
O at least that's what we say at
poker night, and we lie a |ot at
t hose things

RACHEL
Wl | everyone lies right? Like lie to
their parents or their spouse..
(beat)
Sorry. ..

ROB

(Shifts his weight)
Its fine...

(beat)
We all justify things. | think the
better liar you are, the easier it is
to justify doing really bad things,
to yourself anyway...

(beat)
Sone people are born better liars,
that's why sonme people do worse
t hi ngs than others...

(beat)
You still going to that interview
t oday?

RACHEL
Yea. .

" (beat)
Maybe it's a power thing?

ROB
Maybe, maybe sone people only get off
on that kind of stuff?

RACHEL
Maybe. . .

( CONTI NUED)
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ROB
I wish you didn't want to | eave
RACHEL
I wish | didn't either...
CUT TO EXT.
RACE TRACK
27 EXT. RACE TRACK PARKI NG LOT- DAY 27

RACHEL parks her car near the back of the parking lot, even
t hough there is no one el se parked. She and ROB get out of
the car, and begin to |look around. As she nakes her way to
the front gate, a |large man wal ks out of the shop.

CLAYTON
Sorry. W open in...
(gets out phone)

5 hours

RACHEL
W' re | ooking for MADDI E DAWN. She
her e?

CLAYTON

Yea, she's out back...
(Notices their
denmeanor)

What's this about.

ROB
Just need to ask her some questions.
(points to RACHEL)
This is Detective WLLOW
(points to self)
SHEPHERD

CLAYTON
Well yeah she is in the back. Is
there anything | shoul d know?

ROB
You know a | ot about the track?
CLAYTON
Well yea you could say that | know a
lot, I'mthe owner.
RACHEL

Ah so you nust be M. WOODS?
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CLAYTON
Yes, | guess you've been asking
around?
ROB

We spoke to Ms. DAWN earlier today.

RACHEL
Any contact outside of work?

CLAYTON
(short, stern)
Sone.
(qui ck)
What is this about.

ROB
Trying to see if anyone has seen her
daughter recently

CLAYTON
HALLEY i s m ssing?

RACHEL
You know her ?

CLAYTON
MADDI E woul d throw of fice parties at
her house, | would try to be friendly
to her. | felt bad.

ROB
Wiy is that?

CLAYTON
Her nmom seened too distracted to

be. .
(beat)
VWell, a nom

RACHEL
So you had contact with HALLEY,

CLAYTON
I nean as much as anyone there |
guess.

ROB
What happens at a racetrack office
party?
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CLAYTON
Un well after the races are over,
MADDI E woul d invite the racers, ne,
and others to her house..

(beat)
We woul d have drinks, listen to
musi c. Basically just chill out after
a long night...Nothing that odd.
RACHEL
Boyf ri ends?
CLAYTON

| don't try to get that personal, but
she has never had much [uck wth
guys. ..

(beat)
I know that and | don't |ike to poke
nmy nose into nmy enployees |ives.

RACHEL
Wel | sonme people would say that you
two are a coupl e.

CLAYTON
People talk, its best you don't
listen gossip. | have a strong belief
t hat gossip can kill

RACHEL
Mnd if we go in and talk to Maddie?

CLAYTON
No, go ahead

RACHEL and ROB wal k away from CLAYTON, they head to the back
of the racetrack. As they do they see a nman | oadi ng sone
boxes into his car. RACHEL notions to ROB, that she is going
to check out this new guy. ROB nods, the two split up.

MOVE TGO EXT.
RACE TRACK
GARAGE
EXT. RACE TRACK- GARAGE- DAY 28
DUNCAN i s | oading boxes into his car, one at a tine, |like a

machi ne. HE has sone stubble, and | ooks hungover. RACHEL
wal ks up to him

RACHEL
Movi ng?
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DUNCAN
Wsh | was, sonewhere that wasn't
balls hot.
RACHEL

Can | hel p you?

DUNCAN
Sure | guess.

RACHEL picks up a box and loads it into the trunk of the
car. She picks up another.

RACHEL
What do you do around here?

DUNCAN
(waits a bit)
| race, work on the cars, do the odd
j obs around the track.

RACHEL
You know MADDI E DAVW?

DUNCAN
(Pi cks up anot her box)
Yup

RACHEL
You have any opinions of her?

DUNCAN

(Places the box in

t he car)
Yea, but they're about the sane as
what | think about the other trash
t hat wor ks here.

(pl aces hand out)
TRUMAN DUNCAN

RACHEL
Detective WLLOW

DUNCAN
Wl | that's not good...

RACHEL
What ?

DUNCAN

| don't nmeet too many detectives. |
woul d assune that neans sonet hing bad
happened.

( CONTI NUED)
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RACHEL
A |l ot of bad things happen around
her e?
DUNCAN

Oh just the usual, drunks, wecks,
fights, checks bouncing. Nothing to
feed nmy adrenaline addiction.

(beat)
Sorry, bad joke.

RACHEL
(pi cks up anot her box)
To answer your question, W're
hel ping Ms. DAWN

DUNCAN
Hel pi ng?
(beat)
In kind of way?

RACHEL
HALLEY seens to have gone m ssing

DUNCAN
Shi t

RACHEL
You know anything that m ght help

DUNCAN
Not really. Most people around here
don't like to talk. Wiich is great in
case you are having an affair with
your wife on a new secretary or
deal i ng dope at the truck stop, sucks
in sone other cases.

RACHEL
(grabs anot her box)
You ever talk to HALLEY?

DUNCAN
(takes the box from
RACHEL)
She's a nice kid. | think she knows

that she doesn't have it that good.
It's smart of a kid to see that, ny
kid was |ike that.

DUNCAN pl aces the box into the trunk and | ooks at the | ast
object to be placed in his trunk.

( CONTI NUED)
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DUNCAN (cont' d)
Thanks.

RACHEL
(Trying to be nice)
W nmake a pretty good team

DUNCAN
(Qui ckly)
yup

He quickly closes it and makes his way to the driver seat,
then he turns to see ROB in the background, wal king towards
RACHEL and hi nsel f.

DUNCAN (cont' d)
(Cetting in the car)
Your partner is |ooking for you.

As RACHEL turns to find ROB, DUNCAN drives off. Leaving
RACHEL in the m ddl e of ROB and where DUNCAN was.

ROB
(wal ki ng up)
Who was that?

RACHEL
He wor ks her e.

ROB
(expecting sonet hi ng)
Anyt hi ng?
RACHEL

No, didn't seemto think too highly
of Ms. DAW

ROB
Well she is in her office.

ROB notions for RACHEL to foll ow
CUT TO | NT.
MADDI E' S OFFI CE
I NT. CLAYTON S OFFI CE- DAY 29

ROB and RACHEL are sitting down in front of MADD E s desk,
who is holding a jacket, a small girl's jacket.

ROB
We are still | ooking into things
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MADDI E
(Hol di ng the jacket
cl oser)

| found this in here...
(gives jacket to
RACHEL)
| had to force her to wear it, | knew
she woul dn't want to, but | didn't
want her to get cold...

As the two detectives et MADDI E take her tine, RACHEL | ooks
around the room and sees a stuffed aninmal, |like the one in
t he kitchen, but not |ike the one the photo.

RACHEL
Did HALLEY cone up here a lot?
MADDI E
(1 ooki ng up)
Yes, it was cheaper than getting a
baby-sitter.
RACHEL
Is this the safest place for a YOUNG
girl?
MADDI E

I s anypl ace?
(changi ng the subject)
What's the next step

ROB
Pres conference is comng up, if
woul d you liked to be there it would
hel p.

RACHEL
You told us your daughter woul d sneak
off to your neighbors...
(beat)
She m ght have just run away and is
hi di ng out.

MADDI E
(Hopef ul)
Maybe. . .
(beat)
I think she was mad at ne about
sonmething. If | could go back in tine
Il would tell nyself to be nore
patient with her...
( MORE)

( CONTI NUED)
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30

MADDI E (cont' d)
(beat)
You know you try to do the best you
can. But it's hard. Sonetinmes you do
or say things you don't nmean to...No
one gives you instructions on how to
be a parent...

especially by yourself.
(She begins to cry)

The air is thick with the pain of a nom RACHEL and ROB j ust
stand there offering whatever support they can. It's
unconf ort abl e.

CUT TO I NT
MOTEL ROOM

I NT. MOTEL ROOM- NI GHT 30

ROB and RACHEL are sitting on the bed, eating Chinese food.
They are al so watching TV.

ROB
| don't know who else to talk to...

RACHEL is silent.

ROB (cont' d)
Nobody stands out...
(beat)
What do you think?

RACHEL
I don't want to tal k about the case.
I woul d rather tal k about anyt hing
el se than the case

ROB | ooks around the room then to the TV.

ROB
How about we watch some basebal | ?

RACHEL | ooks annoyed

ROB (cont' d)
(Beat)
kay, then what?
(wai ting)
What made you want to be a cop?

RACHEL gi ves him a | ook.

( CONTI NUED)
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ROB (cont' d)
No |"mserious. | nean it. Wiat nmade
you want to do it...

You wanted to tal k about sonething
el se, this is sonething el se.

RACHEL
I needed a job after school. | net a
recruiter... It was a job.

ROB
Oh cone on...why be so closed off?

Chri st.
n di sgust and wal ks to the bathroom

ROB (cont' d)
You know the world is not as bad as
you want to nmeke it out to be. |
don't know why everything has to be a
fight now look I'msorry that your
dad di ed.

es at the nention.

ROB (cont' d)
I know it's been a rough year. But
t hat means you give up? You quit? On
ever yt hi ng?

fresh. ROB is exasperated.

Il sitting there. The wound is obviously stil
RACHEL
(Quietly)
He wanted nme to be a cop... | nmean he

al ways tal ked about how much he
admred them W would go to parades
and stuff and he would tell nme, "I ook
at them They get to protect people
and hel p people. They make sure
not hi ng bad ever happens”, or at
| east as a kid that's what | heard.
(beat)
| just knew that to himthere wasn't
anyt hi ng hi gher than being an
officer. And | just wanted to do
anything to make hi m proud.

RACHEL gets up.

( CONTI NUED)
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ROB

Where are goi ng?
RACHEL

To get a coffee..
ROB

This | ate?
RACHEL

Then a snack, a nmmgazi ne, a novi e,

sonet hi ng!

31

32

RACHEL wal ks out of the room
CUT TGO

OM TTED 31

EXT. TRUCKSTOP- NI GHT 32

RACHEL wal ks out of the truck stop convenience store, drink
a cup of coffee, she and | eans on her car as she | ooks
around the truck stop. Al the trucks look |ike they are

| ooki ng at her, causing her to turn towards the conveni ence
store.

She cl oses her eyes, thinking about the day' s events.
Sonet hi ng causes her eyes to open, a van parking next to her
at the punp. It shuts out and a nman gets out.

CLAYTON
Detective WI | ow
(wavi ng)
RACHEL

M. WOCDS?

CLAYTON wal ks over to see the detective. He neets her at her
car.

CLAYTON
How s it goi ng?
RACHEL
Just filling up...Sanme as you.
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CLAYTON
I meant with finding Halley...l know
this kind of thing isn't what a
police officer wants to be dealing
with.

RACHEL
I can't go into nmuch, but |
appreci ate your asking.

CLAYTON
(apol ogeti c)
Oh right, sorry...Ha ha, let ne
rephrase that again. |Is there anyway
| can hel p? I've knowmn MADDI E for
awhi l e, we've had our ups and
downs. ..

RACHEL
Sure, sure. Unh, honestly, just keep
an eye out for anything that m ght
seem out of the ordinary for you at
the track. ...

A case like this? She is probably
close, and the sooner we can get sone
evi dence we can use, the sooner we

find her...
And who knows? Maybe she did just run
away
CLAYTON
( Noddi ng)
| hope so too, and yeah, |I'Il keep an
eye out.

CLAYTON gi ves a goodbye nod and wal ks towards the
conveni ence store.

CLAYTON (cont' d)
(turning back)
Gotta pre-pay!

CLAYTON enters the store. RACHEL watches himwal k in. She
decides to get in her car and drive off. She drives off,
wavi ng to CLAYTON, who is drinking out of a giant cup and
wal ki ng out of the store.

CLAYTON | i ngers, watching RACHEL drive off.

He wal ks back to his van. He sits down in the driver seat,
still watching RACHEL drive off, making sure she is |eaving.

( CONTI NUED)
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CLAYTON (cont' d)
(1 eani ng back)
Yest erday was rough, the first day
usual ly is.

CLAYTON turns around and | ooks the person he is talking to
in the eyes.

CLAYTON (cont'd)
You hear nme?

HALLEY DAWN nods her head "yes".

CLAYTON (cont' d)
| could give you a thousands reason
how | can justify this and how you
just need to accept this...Mney is
power ful and your nomwas doing it
right....l was abused as child and
now I'ma sick freak....this is what
happens when you just want power. ..
(beat)
It doesn't really matter now, all you
need to know is that I'min charge...
(beat)
And that the guy in that red truck
(poi nting)
said he'd pay right now...

CLAYTON drives off screen.
CUT TO | NT.
RACHEL' S HOUSE
I NT. RACHEL'S HOUSE- BEDROOM DAY 33
RACHEL is in her bed. The crackling of bacon and the
cl angi ng of pots wakes her up. She slowy gets dressed and
goes down stairs.

CUT TO

I NT. RACHEL'S HOUSE- KI TCHEN- DAY 34

REBECCA i s cooki ng breakfast. A sweep of confort and
famliarity runs thru her.

REBECCA
Any | uck yesterday?

( CONTI NUED)
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RACHEL
You heard?
REBECCA
Yea it was in the paper...
(beat)
Such a shane
RACHEL
Yea, No, no |uck
REBECCA
I"msure sonething will turn up
RACHEL
(Beat)
Yea ne too..
(beat)

What did you do yesterday

REBECCA
Not a whole lot, ran sone errands. |
manage to stay busy w thout you, you
know.

The two of themsit down to eat.

RACHEL
(l ooking at the enpty
chair in front of

her)
| still mss eating with him | mss
hi's | augh. ..
(beat)

Il will always renmenber that | augh

REBECCA nmekes a noi se, holding her stomach Iike she is

| aughi ng

RACHEL (cont'd)

(1 aughi ng)
He would only laugh like that if he
t hought sonething was silly...| just

can't get to a point in ny day where
| don't mss him..

(t hi nki ng)
How are you Ckay?

REBECCA
You think I'm Okay? Honey. | mss
your dad nore than you ever wll
know. I mss...him

( MORE)
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REBECCA (cont' d)
But...hope is still there. You have
to fight for that, for hope.
(She let's that hang)
REBECCA (cont' d)
What are you going to fight for
t oday?
RACHEL
You know anyt hi ng about St. Paul's?
REBECCA
Yes
(Matter of fact)
| go there..
RACHEL
(enbarrassed)
Oh...You like it?
REBECCA
Yes, why?
RACHEL
Cain YOUNG i s a neighbor of the girl.
REBECCA
Cain? Small world.
RACHEL
You |i ke hinf
REBECCA
| do. He's nice, say's hello to ne
every norning. Next time you see him
you shoul d nmention ne.
RACHEL
WIIl do
The two eat their breakfast in silence.
CUT TO | NT.
CPD OFFI CE
I NT. CRI TTENDEN POLI CE STATI ON- DAY 35

RACHEL wal ks into the office, she goes straight to her desk.
ROB is pinning nore people's pictures onto the cork board he

brought out the day before.

( CONTI NUED)
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ROB
How was breakfast at your nons?
RACHEL
Just as enlightening as al ways. She

knows CAi N.

RACHEL sits down at her desk, tossing the baseball back and
forth in her hands again

ROB
Small worl d. ..
(beat)
Boss wants to a press conference
RACHEL
Fi ne. When?
ROB

Ri ght after |unch.

RACHEL
(014
(She turns to her
comput er)

ROB gets closer to RACHEL. ROB tries to place his hand on
top of RACHEL'S.

RACHEL (cont'd)
(Quietly)
ROB | ooks surprised, he nods, but he is hurt.
RACHEL wat ches ROB wal k away. She turns back to her
conmput er, which has a web page pulled up on the Racetrack
ROB turns back to the cork board.
ROB
(Putting up a picture)
Does this ook right?

RACHEL
(Turning to the board)
Yea. .

" (beat)

An awkward silence falls between themjust when it is
unbearable, OLIVIA wal ks into the room

( CONTI NUED)
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ALl VIA
Det ective?
RACHEL
(Rel i eved)
Yes?
QLI VIA
["m CLI VI A PETERSQN, we. ..
RACHEL
(i nterrupting)
Yea, | renenber. ..
QLI VIA
(Surprised)
oh...l was wondering if you had any
informati on that you coul d share
with..
ROB

RACHEL | ooks

Not a whole lot. W talked to the
peopl e that knew her the best but...

Ol VI A
Wel | maybe she did just runaway, but
still...

RACHEL
I know you are just trying to help,
but if we need you well call. Are you
new to this?

QLI VIA

What ? Working with police?..no

RACHEL
| nmeant a m ssing persons case.

CLI VI A
Yes, but a friend of mne worked one
in the county over. The girl went
m ssing and the brought some of us
over as counsels. We tried to help,
but it turned out to be a runaway...

relieved again, ROB lets out a sigh.

OLIVIA (cont'd)
Though they found the girl in a
ditch, froze to death. Her father was
abusi ve, she ran away, got lost in
t he woods in January...
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CUT TO | NT.
PRESS
CONFERENCE

36 | NT. PRESS CONFERENCE- AFTERNCON 36

In a large room RACHEL is standing to the side of a podium
with MADDI E on the other side. ROB is speaking at the
podium he is in uniform There are people gathered in the
room with lights, TV caneras, OLIVIAis in the back, and a
pi cture of HALLEY DAWN in the m ddl e.

Reporters in
reporter.

ROB
At this point we don't have any
peopl e or person of interest. W
still have not ruled any situation
out. We are searching all the areas
around any known wher eabouts for
HALLEY. And we will continue to do
so. W will have all our people on
it.

the crowmd raise their hand. ROB picks a

ROB (cont' d)
Yeah?
(points to a reporter)
You.

REPORTER
Is their anything the comunity can
do at this tine?

ROB points to RACHEL, who steps up to the mc

RACHEL wal ks

RACHEL

I f anyone has any information we need
you to please cone forward. Tine is
of the essence in cases like this.
The nore tinme that goes by...

(beat)
If you have any information you can
call our hot-line or email nyself or
O ficer SHEPHERD.

away fromthe m crophone, MADDI E steps up to

the podiumto talk on the m crophone.

MADDI E
I would Iike to thank everyone for
t he support in finding nmy daughter.
MORE
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MADDI E (cont' d)

| am overwhel ned at the support here

t oday. My daughter, wherever she is,

woul d be touched as well. If anyone

has any kind of idea where she m ght

be, a sighting, a runor, anything,

our ears are open...

(Voice trails off)

As she as tal king we back ever so slowy out fromthe
conference. The world is too big.

FADE TO BLACK

I NT. RACHEL'S CAR- AFTERNOON 37

ROB is driving RACHEL'S car, while RACHEL is | ooking at
papers. She has changed into nore of a business casual
attire.

ROB
You | ook good. ..
(beat)
I'd hire you.
RACHEL
You al ready did once.
ROB
(beat)
I'mnot sure why you want to | eave.
RACHEL
(Still | ooking at
papers)

Cause | want to wor k sonmewhere |'m
not m serabl e.

ROB
It's only mserable if you | ook at
the bad all the tine.

RACHEL
Agirl is mssing, not for good
reasons. | don't want to surround

nyself with that all the tine.

ROB
So you woul d rather. ..
(1 ooks at RACHEL' S
papers)
Surround yourself with insurance?

( CONTI NUED)
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RACHEL
No. . .
(beat)
After we find HALLEY, |I'mquitting.

ROB par ks the car

ROB
(nods to the office
bui | di ng)
Her e
CUT TGO OFFI CE
I NT. OFFI CE- AFTERNOON 38

RACHEL is sitting across a desk, inside an office. After s

coupl e of seconds, A man/wonman wal ks into the roomand sits
down on the other side of the desk, but not before greeting
RACHEL.

| NTERVI EVEER
(Sitting down)
Good to neet you Ms. WLLOW
(1 ooks at sone papers)
It says here that you are currently a
detective. Is that right?

RACHEL
Yes, currently for the Crittenden
Pol i ce Departnent, for about 3 years

NOW.
| NTERVI EVEER

And you want to nove to insurance?
RACHEL

Wl l, being in ny profession isn't

t he nost cheerful one. | would rather

do sonet hing nore..

(beat)
Sonmet hing that | don't have to get
depressed about.

| NTERVI EVEER
(Thi nks about this)

Qurs isn't really cheerful ether, the
only time people call us is when

t heir house caught on fire, they got
hurt in a car crash, or their bil

was nore than they thought it woul d
be...and its just a |l ot of paper work
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RACHEL
Though paper work can't really shoot
back.
| NTERVI EVEER
(Laughs)

39

Good answer!

RACHEL | ets out a fake smle, which fades when The
| NTERVI EMER | ooks back at the papers.

| NTERVI EMER (cont ' d)
Way did you get into the police field
anyway ?

RACHEL
Wasn't sure what | wanted to do.
(Rehear sed)
So if | was going to wander ny way
through life, I was at |east going to
do it while hel ping people

| NTERVI EVEER
(Leans i n)
That's an adm rabl e thought, but |I'm
not sure it was yours..

RACHEL si nks back into her seat. The |INTERVIEWER is about to
say sonet hing, when the door to his office burst open. ROB
runs into the room

ROB
(Panti ng)
They found sonet hi ng

CUT TO FI ELD
AFTERNCON

EXT. SIDE OF THE ROAD- DAY 39

RACHEL and ROB are standing on the side of a highway. The
scene is as roped off as it can be. There is a small group
of peopl e huddl e around an object. Underneath lies a small,
pur pl e backpack

ROB turns the backpack to reveal an ID tag, which reads
"HALLEY DAWN'

RACHEL

(beat)
Was anything in it.
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ROB turns to a police officer standing by him grabbing sone
pl asti c evidence bags. He holds on up to RACHEL

ROB
O her than books and papers?
A set of keys...
ROB gives the bag to RACHEL

RACHEL
These are all the sane keys.

RACHEL | ooks to the crowd of volunteers, who are searching

the field.
RACHEL (cont'd)
She coul d have dropped it. Running
from sonmeone, sonethi ng. She coul d
have just accidentally forgot it, set
it down.
ROB
Well run it for prints.
RACHEL
(Still I ooking around)
So we are about half way between her
nei ghbor hood and where her nom wor ks.
Wat does that say to you?
ROB
I'd say it nmeans she stayed cl ose.
She coul d have still run away. O
whoever took her threw it out the
W ndow.
RACHEL
On the way to where?
CUT TO
RACETRACK
PARKI NG LOT
40 EXT. RACE TRACK PARKI NG LOT- NI GHT 40

RACHEL turns to |l ook at ROB as they both get out of the car.
ROB nods at her, letting her know that is going to be ok.
The two approach the front gate, they see CLAYTON and DUNCAN
t al ki ng.

( CONTI NUED)
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DUNCAN
Not sure you are giving ne nuch of a
choi ce here.

RACHEL and Rob wal k up

RACHEL
Not nmuch pf a choi ce about what?

CLAYTON
(Turning to them
He is going to have to sit this race
out .

ROB
Ch?

DUNCAN

(si gh)
We are running |low on supplies. I'm
the only free hand.

ROB
Real | y? Cause we really cane to watch
you race tonight.

Yea

DUNCAN
(sonber)
You'l | have to cone back next week
t hen. ..
RACHEL

| guess we will.

RACHEL and ROB wal k past the two, buying a ticket. CLAYTON
and DUNCAN wat ch the two.

CLAYTON
Cone on. ..

CLAYTON wal ks towards the back | ot, DUNCAN fol | ows.

I NT. GARAGE- NI GHT 41

DUNCAN wal ks into the racetrack garage. CLAYTON i s al ready
in the garage, |ooking at a clipboard and talking to a
mechani c. Duncan waits to say sonething until CLAYTON is
done talking to the mechanic. CLAYTON finishes his
conversation and sends the nechanic on his way.
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DUNCAN
Way do | have to nmake a run tonight?
There are at |east 30 drivers here

t oni ght .
CLAYTON
True, but | don't want them touching
this.
DUNCAN
Coke?

CLAYTON wal ks away from DUNCAN

DUNCAN (cont ' d)
(Fol | ow ng)
Met h?

CLAYTON
No. .

DUNCAN
@Quns? | didn't like the guys that
bought them but if no one else wll
run it, I guess | wll.

CLAYTON
That's good to hear. But no, this is
t he bi gger thing.

DUNCAN
Bi gger thing?

CLAYTON
| know you've heard the runors, we
are going to into sonmething, nore
profitable.

Bef ore DUNCAN can ask anot her question, CLAYTON wal ks over

to a van,

he opens it and inside is a small figure. DUNCAN

nmoves closer to the van

CLAYTON (cont'd)
Best you head on out, before it gets
to be too |ate.

DUNCAN
Lat e?

(beat)
These guys have a bed tinme?
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CLAYTON
(As he is getting
closer to)
Sonmething like that. ..

DUNCAN S eyes follow Cayton circling the van.

DUNCAN
What if | say no?

CLAYTON
You can, you can say no, get back out
there and try to nake the race before
it starts.

DUNCAN
Ok then | choose that option.

CLAYTON
Lets think this through first, you'l
woul d have said no to me. And in a
worl d where | control everything,
you'l |l openly choose to nmake nme nad.
Then get into an activity were the
fans eagerly | ook forward sone punk
i ke you getting to crash. Every
other driver in that race says yes to
me, you're the odd man out...and |
woul d rat her not have to clean up

t hat ness
DUNCAN
.1 wouldn't want you to ether...
CLAYTON
(patting Duncan on
t he face)

Good nman!

CLAYTON opens the back door of the van, DUNCAN | ooks i nside.

EXT. RACE TRACK- NI GHT 42

Cars Racing around a dirt track. People Getting popcorn and
funnel cakes. This is southern entertainnment.

ROB and RACHEL sit down in the mddle of the bleachers. They
| ook around, just as the first race starts.

RACHEL
How | ong are we going to wait here?
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ROB
You' re not enjoying this?

The race is heating up

RACHEL
It's alittle Loud.

ROB
I"d like to give MADDI E t he backpack.
See if she can make out anything.

RACHEL
You didn't want to wait until
t onor r ow?

ROB

VWhere's the fun in that.

The cars keep racing around the track. It's inpressive. The
crowd appl auds for the w nner.

As the race dies down ROB can see CLAYTON at the entrance,
by the parking lot. He nove towards a car . CLAYTON then
talks to the driver through the wi ndow. A passenger gets out
of the car.

ROB (cont' d)
Maybe CLAYTON wi ||l know where she is.

He's tal king to soneone.
(ROB squi nts)

Its MADDI E

RACHEL
You sure?

ROB
Yea. ..

CLAYTON and MADDI E are shouting, alnpbst hitting each other.
The car drives off, CLAYTON and MADDI E go separate ways

RACHEL
You go after him 1'Il grab MADDI E.

The two al so go separate ways.
CUT TO
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EXT. CLAYTON S OFFI CE- NI GHT

RACHEL wat ches MADDI E go into her office. RACHEL nmakes her
way to the office.

I NT. CLAYTON S OFFI CE- NI GHT

RACHEL | ooks around, but no sign of MADDIE. She is alone in
the office. She makes her way to MADDI E' s desk, she begins

to | ook through the things on her desk. As she is about to

open one of the drawers, MADDI E' s phone rings. RACHEL | ooks
around to see if anyone is going to cone in the room

CUT TO

EXT. RACETRACK- NI GHT

The next race begins. The cars begin to go around the track.

It's fast and | oud.

CUT TO
I NT. CLAYTON S OFFI CE- NI GHT
The phone is still ringing. RACHEL decides to answer it.
RACHEL
(Silent)
UNKNOWN VO CE (O S.)
Hel | 0?
RACHEL
Yes. ..
CUT TO

EXT. RACETRACK- NI GHT
The Cars speed around the track kicking up dirt everywhere.
CUT TO

I NT. CLAYTON S OFFI CE- NI GHT

UNKNOWN VO CE (O S.)
They find HALLEY yet?

( CONTI NUED)
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RACHEL
No. .

UNKNOWN VO CE (O S.)
We can keep my nane out of this
right? | nean there's no need for ne
to come up. | had no idea that her
nmom wor ked t here.

RACHEL is about to answer, when she hears a |oud pop. It's
the definite sound of a gun shot. She drops the phone and
runs towards the door, before she can open it, DUNCAN runs
in.

DUNCAN
Your partner is dying.

RACHEL
VWhat ?

DUNCAN
He's shot

RACHEL runs out of the room w th DUNCAN foll ow ng her.
CUT TGO GARACE

EXT. GARAGE- Nl GHT 49

RACHEL and DUNCAN push their way past a crowd gat hered
around a circle. RACHEL drops down on her knees to attend
ROB

RACHEL
(To DUNCAN)
Call an amnbul ance!
DUNCAN
(Calmy)
I did. The one on site is pulling up
RACHEL
Who did this?
DUNCAN
(Calmy)

| don't know

RACHEL shoot him angry | ook, equal parts fire and sadness.
She turns her attention to ROB
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RACHEL
(Trying to be
char m ng)
Did you try to get out of a bad bet?
ROB
(Quietly)
| saw her
RACHEL
(Leani ng in)
What ?
ROB
(Even quieter)
| saw her
CUTS BETWEEN:
THE RACE AND
RUSHI NG ROB TO
THE HOSPI TAL
50 |I/E HOSPITAL AND CUTS OF RACETRACK 50

More and nore cuts of cars racing at the racetrack are being
shown as RACHEL nmakes her way down the hospital halls. She
finally makes her way to a roomfull of police officers
hovering over a bed. She pushes her way to find ROB, |ying
notionless in the bed. She al nbst breaks down but stops
hersel f. She | eaves the room

CUT TO
I NT. HOSPI TAL VWAI TI NG ROOM

RACHEL sits down, |ooking utterly defeated. As she cl oses
her eyes, a woman wal ks into the waiting room

SARAH
( Sol em)
Were you with hinf

RACHEL
(About to stand up)
Sar ah. . .
Sarah stops her as RACHEL is getting up.
RACHEL (cont'd)

(sitting back down)
No. ..
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SARAH
What happened..

RACHEL
We split up. He found the..

RACHEL' S voice trails off as she notices the tears in her
eyes.

SARAH
Where is he?
(still standing)

RACHEL poi nts down the hall.

RACHEL
517. .

RACHEL wat ches as Sarah wal ks down the hall. RACHEL'S face
grows nore painful and sad as Sarah gets closer to ROB'S
room until silence, followed by the | oud scream of Sarah.
RACHEL buries her head in her hands.

CUT TO
RACHEL' S HOUSE-
NEXT DAY

EXT. RACHEL'S HOUSE- BACKYARD- MORNI NG 51

RACHEL is in the backyard of her house, she is pitching a
basebal| a target, about 60 feet away. She has a bucket of
balls next to her. She picks up a ball, and chucks it at the
target. She picks up another one, throws it. Her nom wal ks
out .

REBECCA
You know, you haven't thrown back
here since..

RACHEL
I know

REBECCA
What are you going to do?

RACHEL
| don't know...work on ny curve

REBECCA
Real | y?
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RACHEL
What do you want nonf?
(beat)
These people are cop killers! On top
of that, they probably noved HALLEY
far away even if she is still alive!

RACHEL t akes anot her baseball and chucks it.

REBECCA

Do you know how proud of you your dad
was? You think it was because he
al wvays wanted you to be a cop. But
it's not.

(beat)
He was so proud of you because you
cared so nuch about doing things for
others. He could care less if you
were a greeter at Wal mart or
President of the United States. It
was your character he was so proud
of . The woman you had becone. The
womaen you are

RACHEL t hrows anot her basebal

RACHEL
Mom what's the point?

REBECCA
You renenber when you cried because
t hey made you nove to the softbal
| eague?
(beat)
And you wanted to quit playing
al t oget her ?

RACHEL
Yea. ..

REBECCA
Dad said what? He said what good
woul d that do? Quitting would prove
themright. Quitting would just say
that the hand you were dealt was the
one you deserved.

RACHEL throws one | ast baseball and then turns to | ook at
her mom Her nom begins to say sonething el se as her phone
rings. She | ooks at the caller ID It reads "WORK'. She

| ooks back up at her nother.
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CUT TO | NT.
STATI ON

I NT. POLI CE STATI ON- DAY 52

RACHEL all but runs through the front door of the police
station. She walks up to the first cop she sees.

RACHEL
VWhere is he?

The cop points to a room down the hall way.
CUT TO

| NTERROGATI ON
ROOM

I NT. | NTERROGATI ON ROOW DAY 53
DUNCAN is sitting in the roomby hinself. He has a cup of

coffee and is hand cuffed to the table. He takes a drink as
RACHEL wal ks in.

RACHEL
(Wl king in, files in
hand)
So you gave yourself up
DUNCAN
| did.
RACHEL
Conf essed to running drugs and
ever yt hi ng.
DUNCAN
Yes
RACHEL
What about nurder?
DUNCAN
(sets drink down)
No, I'mnot that |ow...
RACHEL

' m sure.

( CONTI NUED)
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DUNCAN
Hey, Racing in small towns isn't the
hi ghest paying job, everyone at the
track does a side job.

RACHEL
So yours was being a runner?

DUNCAN
Yes. | thought it would be just that,
that much | could live with

RACHEL
Then what ?
DUNCAN
Then it noved up to guns...then
RACHEL
Grls? HALLEY?
DUNCAN
| heard runors..
(beat)
| swear. only runors
RACHEL
Li ke?
DUNCAN

At the track we don't openly talk
about the noonlighting jobs, but what
little talk I did in the garage was
that we m ght be getting into
sonet hi ng bi gger al together...

(beat)
That big of a job? People don't keep
qui et about sonething like that.

RACHEL
So you thought that was the line..

DUNCAN
I crossed ny line a long tine ago,
but the thought of selling people? It
made nme | ook back. .
(beat)

RACHEL
Way didn't you just say sonething?
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DUNCAN
About HALLEY? | didn't know if
sonmeone took her, 1| just knew what

|'"ve heard. But |ast night, |ast

ni ght changed things. You have nessed
up sonewhere in |ife when you do ny
kind of work. You think you are just
getting people high, and that no one
is really getting hurt. But when

saw her eyes, man, |I'mnot going to
stop thinking about those eyes.

RACHEL
(Swal | ows sone pain)
So you did see her, He said he saw
her too

DUNCAN

Races are busy tines for a racetrack.
Its easy to do deal s when everyone is
fixed on the cars. | have ton tons of
runs, but |ast night CLAYTON said she
was the run. Wanted me to take her to
t he truckstop, said soneone was goi ng
to buy her off of us. I wouldn't even
t hi nk about living with nyself if |
had gone through with it. So I turned
around. Went out |ooking for you or
your partner

RACHEL
What about CLAYTON?

DUNCAN
|"msure he was the one that shot
your partner, then when | went out to
get you he took HALLEY and the van.

RACHEL
(sighs)
Then were woul d you suggest we | ook?
DUNCAN
Come with ne on a run | ater
toni ght. ..
(beat)

No one knows | amtalking to y'all.

RACHEL while takes a monent to think about the of fer, DUNCAN
sits there. Patient but scared.

RACHEL
You think they have HALLEY?

( CONTI NUED)
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DUNCAN
I think they m ght know who does.
RACHEL
(beat)
This doesn't get you off the hook.
DUNCAN
(beat)
I know.
CUT TO EXT.
CHURCH
OM TTED 54
EXT. ROAD- NI GHT 55

DUNCAN and RACHEL are parked on the side of the road. The
car is off, and DUNCAN is just getting off his phone.

RACHEL
So?

DUNCAN
(putting phone away)
He said that he was one his way

RACHEL
How | ong?
DUNCAN
Not very...
(beat)
You Ckay?
RACHEL
(Beat)
We just net.
(beat)
You are a crimnal that I'm using.
(beat)

So don't get offended if | don't want
to share with you.

DUNCAN
Sorry. ..

As DUNCAN i s about to say sonething, a car parks directly in
front of them and turns their lights off.

( CONTI NUED)
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DUNCAN (cont' d)
Excuse ne.

DUNCAN i s about to get out, RACHEL stops him

RACHEL
["mcomng wth you
DUNCAN

(Hal fway out of the

car)
No, they mght know if you're a cop.

DUNCAN gets a bag out of the back of his car and continues
on his way.

RACHEL wat ches DUNCAN greet a man that has just gotten out
of his car. RACHEL tries to make out who it is, but she
can't make it out. She checks her phone, but nothing.

DUNCAN and the other man talk a little bit, but then the nman
shakes his head and gets back into is car. DUNCAN, wal ks
back in his car.

RACHEL
Who was it?

DUNCAN
(Sitting in the
driver seat)
| ' ve never seen hi mbefore.

RACHEL
What happened?

DUNCAN
(Staring off)
He didn't want the drugs, he used ne
to get to sonmeone who could get him
sonet hi ng nore

DUNCAN wal ks to the back of his car, RACHEL gets out to
follow him In the trunk of the car are boxes filled with
t oys.

RACHEL
Y all stuff drugs into stuff Kkids
t oys. ..
DUNCAN
(nods)
.yes

( CONTI NUED)
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RACHEL

And | helped load this...didn"t I...
DUNCAN
RACHEL

Christ...
DUNCAN

He asked for her by name
RACHEL

Did you get his nanme too
DUNCAN

No. . .. but
RACHEL

But ?
DUNCAN

He said he called an tal ked to MADDI E
| ast night before they killed..
(beat)

RACHEL
Did they guy | ooks famliar to you?

DUNCAN
No, but he tal ked |ike he knew
HALLEY. He had a South Side
El ementary sticker on his car.

CUT TO NEXT
MORNI NG

I NT. SCHOOL- CLASSROOM DAY 56
ETHAN FLYNN has just released his classes for recess. RACHEL

wal ks into the the classroomjust as the kids are wal ki ng
out of the room

RACHEL
(Movi ng past the kids)
M. FLYNN?
ETHAN

(1 ooki ng up, surprised)
Yes?

( CONTI NUED)
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RACHEL wal ks over to the man, ETHAN is sitting behind his
desk. RACHEL sits down across from himand sticks out her
hand, which cause the slightest junp from ETHAN

RACHEL
Hi ,
(points to herself)
Detective WLLON W net the other

day?
ETHAN

Right, right. How can | help you
RACHEL

Well, actually we m ght have had a

break in the case and I was hopi ng
you m ght could help ne out.

ETHAN
Real | y? Yeah. I'll do anything |I can.

RACHEL
Last night a nman, connected to HALLEY
was attenpting to buy drugs.

ETHAN
(CGetting up fromhis
desk with sone

papers. )
Oh really. ..
RACHEL
Yeah, he had a school sticker on his

car. ..

ETHAN is rattl ed and he noves closer to the door, RACHEL
sees this and gets up too.

RACHEL (cont'd)
" mwondering again if there was
anyt hi ng or anyone that m ght have
had an interest in her?

Al'l of a sudden ETHAN nakes a fast nove towards the door,
but not faster than RACHEL, who sl anms hi m agai nst the wall.
She places her forearmon his neck.

RACHEL (cont'd)
What the hell ?!

ETHAN
(i nterrupting)
| don't have her
( MORE)
( CONTI NUED)
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ETHAN (cont' d)
| don't have her
| don't have her

RACHEL
(as she's cuffing him
Shut  Up!
CUT TO
| NTERROGATI ON
ROOM
57 I NT. POLI CE STATI ON | NTERROGATI ON ROOWV AFTERNOON 57

ETHAN i s visibly shaken...RACHEL is not nuch better. She's
extrenmely pissed but this is also not what she expect ed.

RACHEL
So let's start at the beginning.
Where i s HALLEY?

ETHAN
| don't know.

RACHEL
Conme on ETHAN. . .

ETHAN
Wiy woul d | ask the racer for her
last night if | had her?

RACHEL
So what? You just call soneone up
And you get one of your students?

ETHAN
. yes

RACHEL could Kkill him

RACHEL
And you have sex.

Wth a twelve year ol d.
ETHAN i s extrenely unconfortabl e.

RACHEL (cont'd)
ETHAN.

ETHAN
.yes

( CONTI NUED)
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RACHEL
And you pay noney to have sex with a
twel ve year old.

ETHAN
Yes.

RACHEL
Where does this happen?

ETHAN real ly does not want to talKk.

RACHEL (cont'd)
ETHAN where do you rape and nol est a
chil d?
(beat)
... HALLEY

ETHAN
At her house.

RACHEL
Her house?

ETHAN
| call her nmom She tells ne a tine.
| go over there and | | eave nobney on
t he table.

RACHEL is horrified.
RACHEL
You are a teacher... people trust you
with their Kkids.

You' re supposed to protect them Make
sure not hi ng bad happens.

| prom se you...Everyone will know
who you are. Everyone wi |l know what
you have done.

ETHAN br eaks down. RACHEL wal ks out and let's himsit init.

EXT. MADDI E DAWN S HOUSE- NI GHT 58
RACHEL is sitting in the car, they are watching a crowd of

people stand in the front yard. The people are standing

around a nmenorial in the front yard.

After a second, the crowd disperses. RACHEL |lets out a sigh
and heads to the nenorial .

( CONTI NUED)
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RACHEL stops at the scene. She |ooks is over and sees little
t okens, toys, flowers, and candl es. RACHEL |ets out a sigh.

CLAYTON (O S.)
Tough, isn't it?

RACHEL
(Turning to see CLAY)
Yea. . .

CLAY is standi ng behind her, holding a toy.
CLAYTON
God. .

" (beat)
So sad

RACHEL nods before heading in

MOVE TO MADDI E
DAWN S HOUSE

I NT. MADDI E DAWN S HOUSE- NI GHT 59

RACHEL enters MADDI E's house, which is filled wth HALLEY
pictures, flowers, and signs that say "Bring HALLEY Hone".
RACHEL makes her way to the living room then the kitchen.
No sign of MADDI E

RACHEL stares out the back w ndow and sees the crowd
gathered for the prayer vigil.

MOVE TO MADDI E
DAWN' S BACKYARD

EXT. MADDI E DAWN S BACKYARD- NI GHT 60

MADDI E' s backyard is filled with people, people hugging,
some crying, others holding candl es. RACHEL steps into the
scene, looking with determ nation for MADDI E

Cain stands up in front of the crowd, clearing his throat to
get everybody's attention.

CAI' N
(To the crowd)
I would Iike to thank everyone for

com ng tonight. I don't know how many
of you believe in prayer, but | sure
do. .

( MORE)

( CONTI NUED)
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CAIN (cont'd)
(beat)
And | know t hat wherever HALLEY is,
that she is thankful for you al
bei ng here.

RACHEL noves through the crowd. DUNCAN, is a few steps
behi nd RACHEL, he stops at the back of the crowd.

RACHEL spots MADDIE, she is in the front row, with Marie and
ot hers placing their hands on her.

CAIN (cont'd)

You all have done so nuch, | just ask

to pray with nme one last tinme tonight
(bows head)

Dear Cod...

As Cain prays, RACHEL nmakes her way besides MADDI E

CAI' N
We ask you to bring our dear HALLEY
home. Watch over her, wherever she
is.

RACHEL i s al nost behind her now

CAIN
We thank you for all these people,
showi ng their love for this little
girl, that is not their own.
(beat)
Amen. . .

The crowd, in a | ow quiet voice, mumrer "Amen". As MADDI E
| ooks up, she has a smile on her face.

RACHEL
(whi spers in MADD E' s
ear)
FLYNN ratted you out

MADDI E's face sm | e goes away.

MADDI E
(Turning her back to
t he crowd)

What ?
RACHEL stares MADDI E down.

( CONTI NUED)
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RACHEL
(Quiet)
I will arrest you in front of al
your new friends.

MADDI E nods. They nmake their way into the house. As they do
soneone el se gets up to say a prayer

CUT TO
HALLEY' S ROOM

I NT. HALLEY' S ROOM NI GHT 61

RACHEL
(Pushi ng MADDI E)
Get In.

MADDI E stunbles into the room DUNCAN cl oses the door behi nd
them It's dark inside, until RACHEL turns on the room
light. The roomis bare, save one bed, a w ndow, a table,
and a cl oset.

MADDI E
VWhat's this about?

RACHEL wal ks around the room she nobves to the w ndow and
tries to open it. It's |ocked. RACHEL sees that it's nailed
shut .

RACHEL
VWhat's with the nails.

MADDI E
( Thi nks)
We had a break in.

RACHEL
You didn't nention it.

MADDI E
(Beat)
| didn't think it was anything. It
was a while ago.

RACHEL
Were i s she?

MADDI E
Who

( CONTI NUED)
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MADDI E is sil

MADDI E is sti

MADDI E is sti

78.

61
RACHEL
Your daughter!
MADDI E
That's your | ob!
RACHEL
I think you wanted us to do your
dirty work.
MADDI E
| don't...
RACHEL

(I'nterrupts her)
selling your daughter for sex has its
downsi des doesn't it?

MADDI E
What ?

RACHEL
FLYNN cal | ed you that night, asking
if you found HALLEY

MADDI E
So?

RACHEL
Cut the crap. He told us everything.

ent

RACHEL (cont'd)
How many nore tines did you | et
peopl e sleep with your daughter? Your
Twel ve Year O d Daughter?

Il silent.

RACHEL (cont'd)
VWhere is she? Whio is she with?

Il silent.

RACHEL (cont' d)
What did you do you sick-

MADDI E
Do you have any kids, Detective
W LLOW You have no idea how to raise
anot her human being, |et alone by

your sel f.
( MORE)
( CONTI NUED)
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MADDI E (cont' d)

| had HALLEY when | was 18 and by the
time | was 24 her dad had died. Wat
do I know about raising kids. You try
to provide for them and you can't.
Cause you don't nmake enough noney, or
you aren't smart enough, or somewhere
along the way you didn't work hard
enough! And not hi ng ever goes away.
You al ways have to pay your debt...
["Il never be able to forget...

(she conposes hersel f)
| did things I'mnot proud of but
t hat doesn't nean | don't |ove ny
daughter. You can judge ne all you
want detective. But you can't judge
t hat .

RACHEL
Where is your daughter, MADDI E

MADDI E

(qui et)
CLAYTON. .. W had tal ked about nore
noney. | wanted to nove to a new
house. He got the idea to try truck
stops. Less chance of people
recogni zi ng anybody. They only drive
thru every once in awhile. CLAYTON
took her. He knew | couldn't say
anyt hi ng. And when you guys coul dn't
find her...

RACHEL gets her handcuffs out.

RACHEL
I"mgoing to find her MADDIE. |'m
going to make sure that nonster's
i ke you don't get a happy ending.
That you are put away, never to see
the Iight of day. People Iike you
don't get to win. Think about that
tonight as you try to go to sleep. In
jail.

CUT TO EXT.
MADDI E' S HOUSE

RACHEL i s wal ki ng out of MADDI E's house, as the cop cars are
pul ling up outside in front of the nenorial.

FADE TO BLACK
FADE | N:
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62 EXT. TRUCK STOP- NI GHT 62

CLAYTON parks the van at the edge of truck stop parking |ot.
He gets out, and wal ks to the back. He opens the door, and
grabs what's inside. HALLEY DAWN steps out. CLAYTON wal ks
her under a streetlight.

RACHEL (V. Q)
I"'msorry this happened to you. It's
not right. I wsh | could have seen
this all sooner

CLAY wal ks towards the truck stop store, getting out his
wal | et as he enters the door.

RACHEL (V.QO) (cont'd)
You have gone through so nuch, |
don't have the slightest idea what to
say

HALLEY i s standing al one, under the light of the street
| anp.

RACHEL (V.QO.) (cont'd)
| just want you to know that al
people aren't |ike the ones you' ve
known.

As HALLEY cl oses her eyes, soneone places a hand on her
shoul der.

CLAYTON wal ks out of the truck stop with a plastic bag of
itens. He | ooks up to see that HALLEY is not there.

And in her place?
I s RACHEL.
RACHEL (V.O.) (cont'd)

Thi s shoul dn't have happened to you.

| don't know how to nmake this an

easier for you, you' ve |lost so

nmuch. . .
CLAYTON drops his things, police lights and sirens are
getting closer. CLAY drops to his knees.

CUT TO
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RACHEL is sitting in the car wwth HALLEY. HALLEY is | ooking
strai ght ahead.

RACHEL
"' msorry HALLEY.

| don't know what to say....

(beat)
No armount of explaining this would
have made it easier

I"mso angry about everything that
happened to you. It's not right. And
you have every right to be angry.

CUT TO

64 EXT. YOUNG S HOUSE- NI GHT 64

Cain and Marie YOUNG answer their front door to find RACHEL
hol di ng hands with a shaken, but standing tall HALLEY DAWN
RACHEL i s bending her knees to be eye level with HALLEY.

RACHEL (V.Q.)
Things will be different fromhere on
out, | promse. It'lIl be a long tine,
but it will be Okay.

There are good people in this world.
Peopl e who wi Il protect you..

RACHEL watches as the YOUNGS greet HALLEY, in the background
are cop cars, news reports, and OLIVIA wth her clipboard
in one hand and a phone in the other.

RACHEL (V.O.) (cont'd)
Take care of you...
(beat)
Love you

JANE YOUNG, pokes her head in between her parents. She
pushes them out of the way to give HALLEY the biggest hug of
her life. Marie puts her arnms around the two girls, as Cain
ushers theminto their hone.

CUT TO CLOCK
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I NT. RACHEL W LLOW S BEDROOM MORNI NG 65

In RACHEL'S bedroom a clock alarmis going off. After just
one beep, RACHEL hits the off button, and rises out of bed.

RACHEL (V. Q)
| prom se.

FADE TO BLACK

66

End screen graphics cone up on screen:

4.5 mllion people are trapped in forced sexual exploitation
gl obal | y.

It is estimated that 14,500 to 17,500 people, primarily
wonen and children, are trafficked to the U S. annually.

The average age of a girl trafficked into prostitution is
12-14.

END
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